A FOCUS ON

T T
A p
K * * NP
%

"

* x

* =

N\ “x,

* *
3

¥
x

©2020 BRIGHTARTLESSONS.COM






summary Of ' dl'T

dDD COLOr" & DESIGNS TO THE IMaGes

L Q\‘\\: ,//'/’f'x/

o %D

“The United States' rich arfistic history siretches

from the earliest indigenous cultures fo the

more recent globalization of confemporary art.
Centuries before the first European colonizers, Nafive

American peoples had crafted ritual and ufilitarian objects
that reflected the natural environment and their beliefs.

After the arrival of Europeans, artists looked to European

tendencies in portraiture and landscape painting fo craft

representations of the new land, but it was not until the middle of the

19th century with the Hudson River School that American artists were

considered to have launched a cohesive movement. Through the early

20th century, arfists sfill took cues from European avant-garde groups

but increasingly focused on the denizens of American urban centers

and the more rural Midwest. After World War 11, the arfists that com-

prised the Abstract Expressionist movement found international fame

and noforiety, and for the first time, American artistic influence moved

abroad, and later Minimalism and Pop Art greatly impacted the art

world. Subsequently, with various global art centers and international

connections, it is now more difficult fo point to a specific American art Jl.llg

trend, although one can still chart the influence of American artists in

the global art sphere.” (The Art Story, https;//www.theartstory.org/definition /american-art/)
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NO. | STATE enTerep union | year SeTTLeD PaGe(s)
FIFST | NaTIve americans 11,500-30,000 8-9
Yeadrs aGo
1 DeLaware DECemser 7, 1787 1638 10-11
2 PennsyLvania DECemser 12, 1787 1682 11-15
3 NEW JEersey DECemner 18, 1787 1660 15-16
4 GEORGIA January 2,1788 1733 17
5 CONNECTICUT January 9, 1788 1634 18
6 MaSSACHUSETTS FeBruary 6, 1788 1620 19-21
7 MARYLAND APrIL 28, 1788 1634 22-23
8 SOUTH CaroLing may 23,178 1670 23-24
9 NEW HAMPSHIRE June 21,1788 1623 24-25
10 VIrGInia June 25,1788 1607 26
1l New YorK JULY 26,1788 1614 26-29
12 NOITH CaroLind NOV. 21,1789 1660 29-31
13 rHODE ISLanD May 29,1790 1636 31-33
14 vermont MarcH 4, 1791 1724 33-34
15 KenTucky Junet, 1792 1774 34-35
16 Tennessee Junet, 1796 1769 35-36
17 OHIO MarcH 1,1803 1788 37-38
18 LouISlana APTIL 30, 1812 1699 38-39
19 INDIand DECemser 11,1816 1733 39-40




NO. | STATE enTerep union | year SeTTLeD PaGe(s)
20 MISSISSIPPI DECemser 10, 1817 1699 4]
2l ILLINOIS DECemBer 3,1818 1720 42-44
22 ALaBamd Decemser 14,1819 1702 44-45
23 maine MarcCH 15, 1845 1624 45-46
24 missourt AUGUST 10,1821 1735 41
25 drkansas Junes, 1836 1686 48
26 MICHIGAN January 26, 1837 1668 49-50
21 FLOMDA MarCH 3,1845 1565 51-52
28 Texas DECEMBEr 29, 1845 1682 53-54
29 I0wa DECemBer 28, 1846 1788 54-55
30 wiSconsin May 29,1848 1766 56
3l CdLIFOrnia SEPTEMBEr 9,1850 1769 57-59
32 MminnesoTta May 11,1858 1805 60-61
33 oreGon FEBruary 14, 1859 1811 62
34 Kansas January 29, 186l 1721 63-64
35 WEST VIrGlNid June 20, 1863 1721 64-65
36 Nevabd OCTOBETr 31, 1864 1849 66-67
37 NeBraskad MarcH 1,1867 1823 67-68
38 COLOrano duGuST 1, 1876 1858 69
39 NOITH DAKOTd novemser 2,1889 1812 70
40 SOUTH DAKOTd Nnovemser 2,1889 1859 71-72
41 montand novemser 8,1889 1809 12-13
42 WaSHINGTON novemser 11,1889 1811 13-74
43 IDAHO JULY 3,1890 1842 14-15
44 WyominG JULY 10,1890 1834 16
45 UTaH January 4,1896 1847 11-18
46 OKLaHOMA4 novemser 16, 1907 1889 9
47 New mexico January 6,1912 1610 80
48 drizonad FEBruary 14,1912 1776 81-82
49 dLdSKd January 3,1959 1784 82-83
50 Hawall duGuUST 21,1959 1820 84-85
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dI'T SdLES & MAlKET

Wm BIGGEST
auCTIoN saLes

HOUSES

1

diT & DesIGN %
j/ HOW MUCH WILL YOU maKe?

S

OCCUPaTION: OCcupation:
epucartion: epucdarion:

yearLy Openines: yearLy OPeninGs:
MmeDIdn annuaL Waee: meDlan annudL waGe:




drTTYPeS:

LISV il variees

TeCHNIQue name:

WHdAT WOULD B€ CHALLENGING aBOUT THIS CrafT
dnb SKILL?

PasTe a SAMmPLE Here

WQDﬂESDaY

WOrD & DEFINITION

Carveb from:

SYMBOLIZE:

Cdrving TOOLS mdbe From:

COLOrsS:




Skefch ™5

el SPOTLIGHT

native americans - fFIrst americans

FriDAY

ELEMENTS & PrINCIPLES

ELEMENTS
L UNE

L sHarE

U ForRM

U coLor

O vaLuE

L TEXTURE
U space
PRINCIPLES
L PATTERN
L cONTRAST
L EMPHASIS
(L BALANCE
U scaLe

(L HARMONY
L RHYTHM/MYMT
O oniry

Q vARIETY WeekKk?2 -« PaGe 9




drTIST & dI'TWOrK:
SOMETHING YOU Learnen: SOMETHING YOU OBServeD:

A s Sl SPOTLIGHT

n0.1 - DeLaware - DecC.7, 1787
N0.2 + PENNSYLVANIA - DeC. 12,1787

g
E
2,

PENNSYLVANIA

week 3 - PdGe 10




WQDﬂESDay

reab & responp

dITIST:

mﬂm
Name:
See In person?

Yes NO

1Ty DrawinG IT:

©BRIGHTARTLESSONS.COM



arTIST: Name:
dITIST:
PAINTING:
Locarion:
dBOUT THe arTIST:
See In Person? YEes NO
DrawiIng IT:
"WW Al SPOTLIGHT
NO. 2 - PENNSYLVANIA - D€C. 12, 1787
dlTIST & AI'TWOTK:
SOMETHING YOU Learneb: WHY IS THIS CONSIDEreD 4 masTerpriece? o NNSY\-\’AN‘A
week 4 - PaGge 12




5 Sy iy i) THUrsDay

TasTe See

&
\_/

TOUCH SMMeELL

S men by




monpay

' vy 7

/ iy

HOW Many THINGS Can you SPy ! E
[N THE THE POOI Man's STOre WinDOw?

7

& T2




OBSErve THe WHITe CLOUD, HedD CHIef OF THe

|OWaS. LIST WHAT DETAILS YOu See.

YP®. THUrSDay

DETAILS?

WHAT DO YOU L€arn aBOUT THE CHIEF From THeSe

& SKETCH

alesPOTLIGHT

NO. 2 « PENNSYLVANIA - DeC. 12, 1787
N0.3 - new Jersey - Dec. 18, 1787

PENNSYL\IAN\A

Week5  PaGge 15




WHAT DO YOU

HOW DO YOU THINK IT WaS MaDe?

HOW DOES THE LIGHTING aFFECT THE VIEWING
experience?

WHdT WOULD YOU name IT?

Tale SPOTLIGHT

N0.3 - new Jersey - bec. 18,1787
N0. 4 - GEOrGla - January 2, 1788

WeeK 6 + PAGE 16




SIMILArITIES

IR, Comparnibon

DIFFEreNCes

KRR KK XK K XX

WHICH arT PleCe DO YOU Prefer anp WHy?

museum:

€XHIBIT NAMe:

WHICH PIeCe eXPresses emaorion THrouGH
COLOr T0 You? wWHy?

THIS




MONDay I

1. ALL OF THE PIECES HdVe a PriCe TaG. IS THere vaLue In recycLep art? WHY / WHY nor?

2.1F YOU HaD THE money, WouLD YOu Pay THIS MUCH FOr a recycLeD arT piece?

Soulplne o iRJ/SPOTLIGHT

arTIsT:
SCULPTUre: artist:
ILLUSTraTeD:
Year: Draw a Bear or monsrer:
LOCaTION:

Mabe From:




R Eated  THUSDAY

drTisT:

SKETCH THE VICTOrlan mona LiSa Of america:

FACTS:

Al SPOTLIGHT
N0.5 - CONNECTICUT - January 9, 1788
N0. 6 « MAaSSACHUSETTS - FeBruary 6, 1788

museum name:

e
LocaTion: CO““QC
FaCTS:

WHdAT aI'T Can You FInD THere?

weekK 7 - Page 19




S

THIS.. MONDay

MI'S. MaLLarD, Jack, Kack, LaCK, Mack, NacK, Oudck, Pack, anb Qudck

SCULPTUrE:

- el SPOTLIGHT

N0. 6 « MASSACHUSETTS « FEBruary 6, 1788

eLemenTsS & PriNCIPLES

LOCaTion:

HOW IS THE SCULPTUre representarive Of THe SCHOOL? QLNE

ELEMENTS

U sHAPE

U ForM
U coLor

O vaLuE
U TEXTURE

U space

WHdT IS UniQue aBouT THIS SCULPTUrE TO YOU? J PATTERN

PRINCIPLES

(U CONTRAST
U EMPHASIS

U BALANCE
U scALE

U HARMONY

L RHYTHM/MYMT
O unity

3 VRIETY Week 8 - PaGge 20




webnesbay |
SPOTLIGHT™ =~

drTisT:
PAINTING NAMe(s):

drTIST FACTS:

WHdT DO YOU LIKE aBOUT THE PaINTINGS?

!!OTUGHT

drTiST:

dLSO Known for:

FaCTs:

DESCriBe THe PaINTING:

%mmmoues




MOIDAY

DEFIne IT:

IS THE JOB OF d CUrator ImprortTant, WHY / WHY
nor?

‘ipdnd

1. WHAT IS unique aBourt THIS piece?

2. WHICH ELEmeEnT/PrinciPLe OF arT STanps out
THE MOST TO YOU IN THIS SCULPTUrE?

WOrD Orlain:

yuyphifinygy AT

muraL name:

DEFINe IT:

LOCaTION:

WHdT MaKes IT LOOK reaL?




IF YOU COULD PdINT @ Famous Person from tHe WHAT DETAILS WOULD YOU PAINT 1N THE BaCKGrouno
PasT, WHO WOULD IT BE anbD WHY? 10 SHOW TELL aBOUT THE Person?

: Tl SPOTLIGHT

N0.7 - MaryLanb - APTIL 28, 1788
N0. 8 + SOUTH CaroLIna - May 23, 1788

m“"ﬂa‘\o

SOUTH
caroLina

WHaT IS THe ImPaCT OF PLACING FOUr
FUBBING STONES FOT VISITOrS TO TOUCH, ~ CaN FOCKS BE SIGNIFICANT arT?
See, anD even Take PICTUreS OF?

weeKk 9 - PdGe 23




FELDMAI'S MODEL OFf arT CrTIciSm

® ® In the box labeled Describe, list the visual qualities of the painting.
Next, Analyze - identify the elements and principles
of art in the piece. Then, Interpret the possible meaning or mood

conveyed. Finally, make a Judgement of the strengths/
weaknesses of the artwork; justify why you do or don't like it.

DESCriBe dndLyze

INTErPrer Jubgement

- aBoOUT IT oo sPOTLIGHT

N0. 8 - SOUTH CaroLina - May 23,1788
N0. 9 - NEW HamPSHIre - June 21, 1788

HOW DOES aIT erase LancuaGe Barriers?
SOUTH
caroLina

Wweek 10 - PaGe 24




SIMILArITIES

STy Companden

DIFFEreNCes

e e e M e

WHICH arT PIeCe DO YOU Prefer anb WHy?

IF YOU COULD Ledrn a CrafT TraDe, WHaT
WOULD YOU L€arn anb WHy?

THIS




monpay

nouns

GI'OUP awareness name:

ﬂm&mm/ awareness

Sl SPOTLIGHT

N0.10 - VIrGINIa - June 25, 1788
N0.11 - NEW YOrK « JULY 26, 1788

VIrGinia

week 11 - PaGe 26




drTIST:

INSPIrATION

dBOUT THE arTIST:

>

>

>

>

>

dITIST QUOTE:

SUBWay SdyInG:

5dYING

dr'TWOrK BY:




MONDAY il W

dre YOU PLanninG 10 GO T0 COLLEGE?

armisTs name- Yes  no
SCHOOL OF INTEresT:

FACTS:

LOOKED UP TO:

WEDneSDay R X PHOTO
) * /

Have YOu ever Seen THe PHOTO? ~ YeS  No

SKETCH THe PHOTO




THIS

MOST FreQuenTLy paiNTeD LOCATION: drTIST:

11 . el SPOTLIGHT
N0. 11 - NEW YOrK - JULY 26, 1788
"l/' ® e N0.12 « NOITH CaroLIna « NOV. 21,1789

SCULPTUFe name:
artisT: new York
Quore:
NOITH
caroLina

WweeK 12 - PdGe 29




MONDAY
nw

dITIST:

5 Sonbey iy o,

WEDNESDAY

Taste

N

@

-
J

TOUCH

SIMELL




FACTS aBOUT THE esTare:

Talle SPOTLIGHT

N0.12 - NOITH CaroLing « NOV. 21, 1789
N0.13 - rTHODE ISLanD - may 29, 1790

AS a CITIZen, WHAT IS your reSPONSIBILITY
TO Preserve art? WHAT SHOULD B€ DONE WTIH SIEGELS arT? NOITH
caroLina

WweeK 13 - PaGe 3l




SPOTLIGHT

Draw d ruBBer GLOVE. If YOU were T0 wriTe SOMETHING 0N THe GLOVE, WHAT WOrDS WOULD IT Be?

oo SPOTLIGHT
N0.13 -« FTHODE ISLAND - may 29, 1790
e e @ N0. 14 -« VErmonT « MalcCH 4, 1791

ADD IT TO Your

TOUFIST aTTracTion: BUCKET LIST?
WHY Or WHY nor?
Locartion:
INFLUENCE / aGe:
years BUILT:
ue““om
THOUGHTS:

week 14 « pPaGe 32




wepnesbay m,,,m;
' [vaa ]

drTISTS Name:

FriDAdY W HUMOr

dITISTS:

HOW Can STreeT art UPLIFT THE SPIIT OF PEOPLE?




WHAT YOU LIke aBOUT THe SCULPTUre park?

HONDGY TP s

SKETCH THe SCULPTUre YOU LIKe:

pASIOY

WHdT Can You Ledrn aBout THe KenTucky Dersy
BY LOOKING dT ANDErson's ILLUSTraTions?

dTTEND THE KENTUCKY DErsy? yes no expLain:

THIS

HOW Can a PHOTOGIAPH BE POWErFUL?

WHdT POWeEr DO YOU See CaPTureD BY SLEET, Jr. OF
COrrerTa SCOTT KING a1 m L KING Jr’S FuneraL?




THIS. THUISDAY

KENTucky State CaPITOL

drTWOrK name:

e SPOTLIGHT

N0.14 - VErmonT « MArcH 4, 1791
N0.15 « KeNTUCKY - June 1, 1792
N0.16 - Tennessee - June 1, 1796

ELEMENTS & PrINCIPLES

ottt
ELEMENTS v

Qe
] sHAPE
U ForM

U coLor
O vaLUE

U TEXTURE
U spacE

PRINCIPLES
L PATTERN

L CONTRAST KenTucky

U EMPHASIS
(L BALANCE

U scALE
L HARMONY Tennessee

L RHY THM/MYMT

O unity

3 VARETY week1s -« PaGge 35




ATWork: FACTS & YOUr THOUGHTS:
ELEMENTS
Qe
U sHaPE
U Form
LocaTlon U coLor
O vaLue
[ePLICA OF: 0 TEXTURE
U space
FacTs: PRINCIPLES
U PATTERN
L CONTRAST
L EMPHASIS
U BALANCE
U scALE
U HARMONY
O RHYTHM/MVMT
O unity
O vaRiETY
SIMILATITIES DIFFErences
= X
b= X
= X
b= X
= X
b= X
= X
b= X
= X
b= X

WHICH arT PIeCe DO YOU Prefer anp WHy?




drTist:

KNOWn fOr:

“TO Me PHOTOGIAPHY IS @ Means, PErHapS THe BEST
Means Of our aGe - OF WIDeNING KNOWLEDGE Of our
WOrLD. PHOTOGIAPHY IS @ METHOD OFf €Ducartion, For

dCQuAINTING PEOPLE OF dLL aGES anb CONDITIONS WITH
THE TrUTH aBOUT LIFE TODAY.” - BEreniCe ABBOTT

WdLK

HOW DOES TECHNOLOGY €nHance arT FOr VISITOrs?

WOULD YOU WanTt TO DO THIS WdLK? WHY / WHY NOT?

Al SPOTLIGHT

N0.16 - TENNESSee - June 1, 1796
N0. 17 + OHIO - MarcH 1, 1803

Tennessee

OHIO

week16

- PdGe 37




THIS..

IS dI'T THerapy?

vl

el SPOTLIGHT

N0.17 + OHIO - MArcH 1, 1803
N0.18 - LOUISIaNnd « dPriL 30, 1812
N0.19 - INDIana - DeCemBer 11, 1816

OHIO

Louislana

Inbiana

WweeK17 - PdGE 38

LT DA s

BEFOre I Die [ WanT 10....




S RHDEYEN < /7 e

Draw LOVE / HOPe BELOW
drTIST:




your own
IF YOU Were TO CreaTe a TOWN, WHaT WOULD YOU Name IT?  SKETCH THe STaTue Here:

WHAT WOULD THE TOWN STaTue Be LIKE? LIST FACTS:
(PLeaSe make IT OuT Of GraniTe anb NOT cement!)

Ehi

UNTYmuraLProJecr.ore/

e o

PUTNam coun




WEDNESDAY

WHaT DO YOU THINK HIS Name IS? (Name Him)

HOW WOULD YOU DESCriBe THE Mdn GUdrbinG
THe CarGo?

HISTOIC

drTIST:
WHY IS TraGEDY OfFTen THE SUBJECT Of arT?

IS ITIMPOITANT TO VISUALLY UNCOVEr THe HIDDEN
STOr1eS OF THe PasT?

dITIST:

STale SPOTLIGHT

a r'l' N0.19 - INDIana - beCemBer 11, 1816
N0. 20 + MISSISSIPPI - DECEemBeEr 10, 1817

HOW Can TurninG SOMeTHING DESTrOYED INTO arT IMProve d Community? INDIana

WHAT DO YOU LIKe aBOUT HIS arTwork?

week18 - PdGe 4l




SPECIALTY dI'T
SPOTLIGHT
dITIST:
FACTS: DerIne IT:
WHaT IS MOST IMPressive 10 YOU aBouT mosalC
?
DeSCriBe THe arrwork: drTwork:
arcHITecT: WI1TE HIS QuOTe CredtiveLy:
FATHEr OF;
FATHEr OF;
PIoneer In:
CITIes:

MOST NOTaBLE WOTKS: WHaT DOeS HIS QuoTe mean?




[ )
artisT anp CITy wﬁﬂ/
N Icon Name:
: HOW Has KaPOOT MaDe an INTeracTive
KNOWN FOr: SCULPTUre TO BE e€nJoyeD BY VIEWers?
GralN OF WHEAT INSPIreD BY WFIGHT'S DFawinG:
aPPLY SHAPes, BaLance, anp SYmmerry
FacTs:
ADD IT TO Your
BUCKET LISTTO
VISIT?
WHY Or WHY noT?
oo sPOTLIGHT
NO. 21 - ILLINOIS - DeCemBer 3, 1818
ILLINOIS
WeeK19 - paGe 43




MONDAY

MY

MmasTerpiece:

drTisT:

FaCTs:

WHAT IS MOST IMPresSIve T0 You?

el SPOTLIGHT

N0. 21 + ILLINOIS - Decemser 3, 1818
N0.22 - dLaBama - DeCemBer 14, 1819
N0. 23 - Maine - MarcH 15, 1845

maine

ILLINOIS

dLdBdmd

Wweek20 - PaGe 44

Cover,

drTIST:

WHY WOULD Marla HaVve SIGNED Her PaINTINGS
WITHOUT HEr FIFST name?

IF YOU were TO USE a PSeuponym, WHAT WOULD IT B€?

HOW DOES WeeDen's art Preserve Soutnern cuLrure?




WEDNESDAY

SYmBOL:
WHY are ViSudaL SYmBOLS IMPOIrTanT in communities?

WOULD YOU TaKe THe eLevartor or STalrs If You VISITeD?

drTiSTS name:

WHdT dre CHaraCTeriSTICS OfF SHeraLD'S PaINTINGS
THAT HELP YOU IDENTIFY Her wWork?

HOW DOES aPPLYING THE PrinciPLe OF CONTrasT IN €aCH
OF HEr PaINTINGS €NHanCe THEIr VISUdL MesSaGe?

drTiST:

FIFST TO:

THIS..
Known or:




Greek:
science:

FIFTH €LemenT THe ancienT Greeks & monern
SCIENTISTS MISSED, FOUND 1N mdine:

___NOMDAY .| 7y et

WrTTE YOur FavoriTe QuoTe Here:

Prbgrmmy

HOW Can SCHOOLS LIKe HYSTacCK, Be BeneriClaL
FOr LOCAL dnD DISTanCe epucarion?

WEDNESDAY

drTisT:

[Sm:

FACTS:




e SPOTLIGHT

TH IS N0.23 - Maine - MarcH 15, 1845
N0. 24 + MISSOU! - QUGUST 10, 1821

maine

Week21 « PdGe 47

GIFT SHOP

[FYOU COULD BUY One art ITem From a museum GIFT SHOP, WHAT WOULD IT B€?




SIMILATITIES

BNIINEEEYif Comparibdny

DIFFErENCes

KR XK K XK K XX

WHICH aIT PIECE DO YOU Prefer anb WHy?

Mty

museum:

WHICH WOULD YOU WanT 10 See anb WHY?

el

THIS
IMPTESSIVe FEaTUreS OF FLATIFON BUILDINGS:

SKETCH a FLaTIron BUILDING:




THIS

e SPOTLIGHT

N0.25 - arkansas - June 15, 1836
N0. 26 - MICHIGAN -January 26, 1837

DerIne IT:

arkansas

HOW Can THe DONATIONS Of OTHETS Preserve art in America?

MICHIGan

Are You d contemporary arTiST? WHY Or WHY not?

week22 - paGge 49

SCULPTUIE:

DO YOU THINK THe SCULPTUre SHOULD B€ aLTereD Or Stay
dS ITIS? WHY Or WHY not?

DESCriBE a Fearure usinG an eLement / PrincipLe:

SKETCH IT




LOCaTION

highlighl,

SPOTLIGHT
drTiST: STate park:
AFTEr LISTENING TO THE VIDEO, WHAT DID YOU Léarn From WHICH meDium (PaINT / Draw / PHOTOGIAPH €1C)
drTIST CHarLes mcgee? DO YOu Have a neep T0 Creare? WOULD YOU CHOO0SE?

WHdT WOULD YOuU Want 10 CapTure?

“DO NOT GO WHere WHICH SedsS0n wouLD You CHOOSE? WHY?
THE PATH May LeaD,
GO INSTEdD WHere THere IS

N0 PdTH dND LEdVeE a TraIL”
cHarLes Mcaee

™ Fay84le QuoTe




~metked ity

monument: Name:
FacTs:
PUrPOSE:
WHY IS THIS monumenT BeéauTiFUL, BUT dLSO HOW Can one Person's vision/bream/GodL InFLuence
“UNSETTLING’? THOUSANDS?

IF YOU Were VISITING FLOrIDa, WOULD YOu VISIT wynwoobD
WaLLS? WHY Or WHY not?

IS THE MemOridL a GOOD DESIGN? WHY Or WHY Nnot?
EXPLAIN your anSwer usinG eLements/PrincCiPLeS.

Tale SPOTLIGHT

N0. 26 - MICHIGAN - January 26, 1837
N0. 27 - FLOTIDA - MArCH 3, 1845

<
<
2
©

MICHIGan
week23 -+ PdGe 5l




MOIDAY

dITISTS name:

YOUr OPINION OF NO MOre Honey?

reciPe - HOw TO madke:

drTIST:

phijolie

POITFOLIO DEFINITION:

HOW Cdn a DIGITAL POITFOLIO BE BENefIClaL?

dITIST:

FACTS:

=%y
dI'Twork: /

Cdn you sy
THESe THINGS?

2 JOHN F. KENnepy

L POINTING FINGEr

QA BID

22 KeYS

2 BdLD edGLe

2 COCa-COLa LOGO

2 SPace TraveL

L DOWNTOWN LANDSCaPe




SCULPTUIE:

response:
SKETCH IT
M et spOTLIGHT
N0. 27 - FLOIDA + MarCH 3, 1845
N0. 28 - T€Xas - Decemser 29, 1845
PHOTOGraPHer:
<
PHOTOGIAPH: 2%
%
DESCrIBe THe PHOTOGIaPH:

Texas

week24 - PdGe 53




MOINDAY

drTISTS Name:

drTiST:

YOUr OPINION OF NO MOre Honey?

ProbucTt Useb:

PrINCIPLE OF REPETITION: HOW Can One SmdLL THING

Create dmazIinG art? WHICH IS Your FavortTe?

reciPe - HOw TO mdke:

WHdT IS SOMETHING YOU Have dn aBUnbance of
THAT YOU COULD MAKE arT From?

drTIST:

Cl8ew oo

ForeGroun:

drTWork:

BACKGIrounb:

WHAT LESSONS Can we Learn From THIS PaINTING?

MIDDLE Grounb:




dlT

IS IT WOI'TH DOING SOMETHING WHEN THETe's no money
OCCuPation: IN T & ITS TIMe-CONSUMING, BUT YOU LIKE TO DO IT? WHY?

SdLary:

WHAT area Of arT HISTOry WOuLD yOu Be MOST
INTEresTeD In LearninG & WHY?

WHaT IMPresses you aBout Jones” work?

WHAT IS Or IS NOT aPPedLING TO YOU aBOUT an art
RISTOrY Career?

Talle SPOTLIGHT

N0. 28 - TéXas - DeCemBer 29, 1845
N0.29 - I0Wa - Decemser 28, 1846

Texas 9.5
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___MONDAY - /7 et

BUILDING:

Tuespay

/

W/

drTIST:
Known fOr: Drdw Here

CLasses:

Draw Here




FILL IN THE COMIC BUBBLES:

LEGEND

dITIST:

[[n THE comMANE COCKPIT, fax

drTist:

drmwork:

dr'e THE STEPS Of FAME as FOSTEr POrTrayeD
THEM THe Same T0Day? WrITe In d DIFFErentT
orber Or aDb DIFFerent worbs OF WHaT you
BeLieve WOULD BE aPPLICABLE FOI TODAY'S
Cdreer LaDDer.

creareb & CO-CredreD:

Talle SPOTLIGHT

110.30 - WISCONSIN - may 29, 1848
N0. 31 - CdLIFOrNIa - SePTEMBET 9, 1850

wisconsin

(6
%

%
%
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drTist:

ELEMENTS
U LiNe

U sHAPE

U ForM

U coLor

O vALUE

U TEXTURE
U space
PRINCIPLES
L PATTERN
(J CONTRAST
U EMPHASIS
(L BALANCE
U scALE

U HARMONY
U RHY THM/MYMT
Q oty

O vaRETY

Snaphhsl”

PHOTO:

PHOTOGIAPHET:
SNaPSHOT SIGNIFICance:

WHEN IS IT €THICALLY UNaCCEPTABLE TO dLTer an IMaGe?

drTiST:

FaCTs:

THIS...




CaPTUrING Sotlle SPoTLIGHT
N0. 31« CALIFOrnIa - SePTemBer 9, 1850
HISTOrIC TIMe:
HOW DID arT CONTriBUTE TO THE CALIFOrnia GOLD RUSH? o
%,
%,
3

WHICH PICTUr€/PAINTING WOULD B€ THE MOST €ncouraGinG FOr you?

week27 - PdGE 59

Jodvy e
DIEEYWE

HOW Can SYmBOLS CHANnGe over Time?

DO YOU FEEL THIS SYMBOL SHOULD remain Or Be retiren? WHy or WHy nor?




STl SPOTLIGHT

N0. 31 - CALIFOrNIA - SEPTEMBET 9, 1850
N0. 32 - MINNEsoTa « may 11, 1858

THIS...

dITISTS Ndme:
- dI'TWOrK:
%
%,
&

week28 - PdGE 60

DUrING THE May 1969 APOLLO 10 MISSION, THE SPacecrarT CdLL SiGn

Py FOr THe COMmanb MODULE WaS CHarLie Brown anb THe CaLL
SIGN FOr THE LUNAr MODULE Was SNOOPY. PEr NASA TraDITION, THe

dsTronaut Crew Of THe MISSIon GOT TO CHOOSE THE Names!

T DID T! I'M_THE FIRST # | T EVENBEAT THAT STUPID

BEAGLE ON THE MOON ! CAT WHO LIVES NEXT DOOR !

S — e S

e~ DraW WHAT SnOOPY Sees 0n THe moon's SurFaCe anb BeYonD.




WEDNESDAY

drTisT:

WHY IS IT IMPOITANT TO L€arn THE FOUNDATIONS OFf
drT danb Drawing?

WHICH PAINTING SUrPrISeS you Or DO YOu connect
WITH aND WHY?

GIanT:

LOCATION:

DO YOU THINK THIS Was a GOOD IDéa and WOITH THe
[NVesSTmenT? WHY Or WHY Nnot?

HOW Can musIc, art, CommerciaLS anb museums
€nHance d probucr?

SKETCH




MonDay, .

drTWork: FEsTIVaL:

LOCATION:
WHere WOULD YOU SUGGEST IT BE PLAaCED INSTE€aD-WHY?

HOW Can LIGHT THIOUGH arT InFLUence a Community?

WHaTt Cdn you DO TO NOT OVErLOOK arT arounp you?

yOur LIGHT DISPLaY:

C1580w oo

drTIST: HOW Can arT HELP You See More THan Meets THe eye?
PHOTOGIAPH:

IF YOU Were T0 name THIS PHOTOGIAPH, WHAT WOULD
you CaLL It?




& DraW IT

Define IT:
square
cIrcuLar 0CTaGondL DlaGoNdL
ot SPOTLIGHT
NO. 33 « OREGON « FEBRUARY 14, 1859
N0. 34 - Kansas - January 29, 1861
dITIST:

KANSAS
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Tl SPOTLIGHT

N0. 34 - Kansas - January 29, 1861
N0. 35 - WeST VIrGInia - June 20, 1863

Van GOGH'S THree SUnFLOWers

THIS

KANSAS

WeeK30 < PAGE 64

il Companidny

SIMILATITIES DIFFErENCes

KRR KR XK K XX

HOW many COLOr'S DID SHe PrinT? DO THE COLOIS abD TO THE FINdL PriNT Or DO YOU Prefer THe BLaCK anb WHITE Drawineg?




TEIEEY ﬁ}[[lﬁﬁ_
SPOTLIGHT™ =~

dITIST:
FaCTs:

SCULPTUre name:

FACTS:

DO YOU THINK MOTHMAN IS reédL? WHY/WHY not?
HOW DOES Her SELF-POITraiT make d Statement?

SR ey il uore




INSTALLATION

dITIST: drmwork:
HOW IS CONTrasT aPPLIED TO THE arTWOrk?

e lLeDnesDay

HOW dre OLD SIGNS connecteD 10 THe “CITY Of

drTisT:
LIGHTS” Or LaS vVeGas?

drmwork:

HOW IS THIS Series representdrive Of BeING
INCLUSIVE FOr aLL CULTUreS anb PEOPLE?




NoT

SCULPTUF®: FINISH THE OTHET HALF OF THE IMAGES

HOW DOES aIT IeTeLL STOreS THAT COULD Be FOrGoTTen? ( ; (
4

WOULD YOU Have KEPT THE drrow? yes no

arT e sPOTLIGHT

N0.36 - Nevaba - 0CTOBEr 31, 1864
N0. 37 - NeBraska - marcH 1, 1867

PHOTOGIAPHET:

ProJect:
HOW DO YOU FeeL WHEN LOOKING dT THE IMaGES?

Nnevabd

WOULD PUT YOUTSELF IN DANGEr T0 CaPTure PHOTOGIAPHS? WHY Or WHY Nnot?
NeBraska
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MOINDAY o c : A £ SKETCH

PLACE:

5 Senbely iy o)

Taste See

&

N

TOUCH SIMeELL




STl SPOTLIGHT
m ISS N0.36 < NeBraska « MarcH 1, 1867
N0. 37 - COLOraDO - aUGUST 1, 1879

drTIST:

SCULPTUrE:

d € TINTS anb SHaDes

g nesrasia
COLOrano

WweeK32 - PaGe 69

TrenDlnG”"“&uml/
dITIST:
ndame:

Z0NE TOOL: WOULD YOU GO TO THIS MUSEUM? WHY / WHY NOT?

WHO WOULD YOU Want T0 GO WITH?




gwﬁf/ & SKETCH

4

arT symsoL:
FACTS:
LIST Or SKETCH YOUr FaVOriTe DETAILS:  ELEMENTS
QI UNE
L sHaPE
Can yOU SPY THESE THINGS? Q Fory
U coLoR
d
0 WesTern meapowLark S
J WHeat Q space
PRINCIPLES
J Tracior O oo
J SCULL / O CONTRAST
L EMPHASIS
2 TIPI (] BALANCE
1 COWBQY HaT Q scALE
O HAR
J NOITH DAKOTA STdTe SedL Q RHmiimvm
1 PIKe FISH Q vy
Q WINDMILLS vy




FELDMAN'S MODEL OF arT CrITICISm

® ® In the box labeled Describe, list the visual qualities of the painting.
Next, Analyze - identify the elements and principles
of art in the piece. Then, Interpret the possible meaning or mood
conveyed. Finally, make a Judgement of the strengths/
weaknesses of the artwork; justify why you do or don't like it.

DEeSCriBe dndLyze

INTErpret jubgement

agoutit | StalesporLigHt

N0. 39 - NOITH DAKOTa « NOVemBer 2, 1889
N0. 40 - SOUTH DaKOTa - NOvemBer 2, 1889

IF YOU WEre IN CHArGe OF THIS PrOJECT, WHICH PresIDENTS WouLD You carve In
THE BLACK HILLS anb WHy? NOrTH
DaKoTa

SOUTH
DdKOTd
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TUesDay

MONDAy

memoridL:

v Il i | VU
Draw THe patTerns usep on @

THE repPeTITive SCULPTUres.

HOW DOES THIS MemoridL BaLance MOunT RUSHMOre?

webDnesbay , ” -




THUISDdY R THW

dITIST: WHAT €mOTIONn WOULD YOU FeeL IF YOU were THere?
drtwork:

WHaT DETAILS VISUdLLY POITray THE mooD?

el SPOTLIGHT

N0. 40 - SOUTH DakOTa - NOVemBer 2, 1889
N0. 41 - monTana - NOVemBer 8, 1889
N0. 42 - WasHINGTON - NOVemBer 11, 1889

drTiST:

SOUTH
FACTS: DdKOTd

montand
dI'T TeCHNIQUE:

WeeK 34 - PdGe 73




new l/ ; d ; b
armwork: arisT:
LocaTion:
AT, HOW DOES THe MareriaL Of GLass rabiare a DiFFer-
' eNT VIEWING eXPerience THan ronze or metav?
HOW DOES THe mareriaL Of GLass rapiare a
DIFFETeNT VIeWING experience THan Bronze or
HOW IS THe monuMenT SIMILAr T0 THe SCULPTUre? meTaL?
arTisT.
FOLK ART:

FACTS:




drmwork:

LOCaTIOoN:

GIRINE

DETAILS IN THE PAINTING:

HOW IS MaGIC CaPTUreD 1N THE PAINTINGS?

e SPOTLIGHT

N0. 42 - WaSHINGTON - novemser 11, 1889
N0. 43 + IDAHO - JULY 3, 1890

IDaHO
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SPOTLIGHT

drTist: drT movement:

drmwork:
WHdT QUALIFIES aS GOOD drT 10 You?

dLSO KNnown as:

WHY Or WHY NOT DO YOU LIKE THIS arTwork?

ki,u/wau W‘W’l’l&/

DO YOU THINK 4 Free WALL IS 4 GOOD Ibea? arcHes:
WHY Or WHY not?
FACTS:
IF OUr CITY HaD 4 Free WaLL, WHAT WOULD YOu PaInT on IT? Are THe anTLer arcHes a GOoD USe Of THe SHeDDeD

dnTLers? WHY Or WHy nor?




BALENTR@ ], Companitny

SIMILATTIES DIFFEIENCes

e I e e e

WHICH arT PIECE DO YOU Prefer anb WHy?

Soile SPOTLIGHT
N0. 44 - WYOMING - JULY 10, 1890
N0. 45 « UTaH - January 4, 1896

drTist: wyoming
DO YOU FeeL THe WHdLe WaS THe BEST CHOICE? WHY Or WHY NOT?

drmwork:

DO YOU PrefFer IT painted Or WHITE? WHY Or WHY NOT UTaH

week 36 - PdGe 77




opinlf

arTwork: ATIST:
Locarion: armwork:
WHY/WHY NOT SHOULD OUTDOOF GraFFITI arTwWork

Be ProTecTen? FACTs:

WHICH PIECE DO YOU Prerer & WHy?

~ ) WHaT are your preams?
~ ) DraW BUTTErFLY(S) represeninG
/"= WHT YOU HOPE T0 DO & BeCOMe,

drTiST:

dITWOrK:

FACTS:




drTIST:

dwarp:

HOW Cdn CHaNGING Perspectives create visuaL INTEresT?

WHICH PaINTING DO YOU Prefer anb WHy?

el SPOTLIGHT

N0. 45 - UTaH - January 4, 1896
N0. 46 - OKLaHOMa - NOVemBer 16, 1907

uraH
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MOMNDAY

webDnesbay DEDICﬁTGD%

museum:

IF YOU COULD GO See a COLLeCTION OfF arTWOrK From a SInGLe
WHaATS THe apvanTtaGe OfF a museum Depicaten 10 a dITISTS anD TOUr THEIr HOUSE, WHO WOULD IT B€ anD WHY?

SINGLE arTIST?




__THUISDAY .17 e

Ww Yale spotiGHT
SPOTLIGHT 'R0 46 arona - Feriany ..

drTWork:

dITIST:
[F YOU Were T0 hame THese SCULPTUres, WHaT WouLD YOu CaLL THem?

drizona

HOW DOES SCULPTUre enHance ITS environment
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MOTDay Wﬂ/ CIFCUS

dITIST:
FaCTs:

77 7|l WeDnespay
armIsT: AN m /THIS

(4

COLLeCTIOn name: GIRINE
dBout: drT work:

HOW dre THE DETAILS anb HISTOrY Of ALaSKd CaPTUreDn?

HOW Can DETAILS MdKe d DIFFerence?




ICE

HOW Can TrapiTions encourace us 1o Creare?

your Desian

PHOTOGIAPHET:

ELEMENTS & PriNCIPLES

drTWorK name:

ELEMENTS
QA LINE

U sHAPE
U ForRM

DO YOU THINK THIS SHOULD B€ a BLACK dnD WHITE Or COLOI PHOTOGIAPH O vALLE

- WHY?

U coLor

U TEXTURE
U space

PRINCIPLES
L PATTERN

U CONTRAST
U EMPHASIS
(L BALANCE

U scALE
L HARMONY

L RHY THM/MYMT
O unity

o SPOTLIGHT

N0. 46 - arizona - FeBruary 14, 1912
N0. 47 - dLasKa - January 3, 1959

drizona

dLdsKa

O VARIETY
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maze:
FaCTs:

DESIGN your Own maze:

W WSPOTLIGHT
o

STatue: ®

Hawall

4

HOW DOES KNOWING THE JOUrney & HISTOry Of arT mdke [T more INTeresTinG? “

4
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WQDHESDay THUI'SDAY I
TOPM

DESCriBe THE STYLES INCOrPOrateD IN THIS

LanDscape PaINTING Pr1OrITIZE THE TOP USa arT MUSeums From THe

one you Want 10 VISIT mOST TO LEasT:

o |0 N oo | |~ W IN

S

FriDay W THe QUOTe




